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CAREFUL DISMANTLING OF MAGNUSSON ORGAN
Artisten closes for rebuilding 2022-2024

Joel Speerstra (right below) dismantles, moves and stores the two manuals 
and pedal Magnusson practice organ at Artisten, pending rebuilding

2022-2024, aided by Hans Davidsson.
Photo: Jon Liinason
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Dear Friends!

Welcome to the December GIOA Newsletter! 

In the last two weeks, West Sweden has offered 
us cold and white winter weather and several 
sunny days, a welcome change to the often dark, 
wet and windy December month that we have 
become used to. I enjoyed driving seven hours 
through southern Sweden, back and forth to 
Gammalkil, through a beautiful winter 
landscape and, of course, to once again hear 
the amazing sounds of the Pehr Schiörlin 1806 
organ in lessons and encounters with colleagues 
and students in Östergötland. After many years 
of visiting historical organs around the world, it 
is still a surprise to me how much you learn and 
how much you discover each time you return to 
the high-quality historical instruments that 
miraculously have been preserved to our time. 
What a gift and inspiration, what a timeless 
bearer of culture and “teacher” these instruments 
are! 

December is a month with lots of Advent and 
Christmas music that gathers many people in 
our churches for concerts and services. We had 
many “full houses” in Älvsborg  Church, where I 

have my daily work as organist, and, as we know, 
in many places all around the world. The 
intangible cultural heritage of seasonal music 
continues to bring us together and inspire us to 
hope and work for peace and good developments 
in our society. Last week our parish music school 
ended its semester with a concert including 30 
students performing a variety of short pieces, 
among them 20 who had chosen to perform on 
the organ! Quite wonderful and promising, not 
least thinking of the recruitment challenge for 
future organists and church musicians that we 
face in Sweden. The Swedish Church needs 700 
new organists in the next ten years. A 
challenge but also a great opportunity for 
qualified musicians to find a place to make one’s 
living and contribute to the continuation of the 
organ and sacred music development in our 
country. 

We will soon be ready to close the book of 
2022,and it is with sincere gratitude that I think 
about the many important things that 
happened this year. During the spring, we were 
able to leave the restrictions of the pandemic 
behind us and gradually come back to physical 
gatherings, recitals, concerts, – and normal life. 
The concert hall organ project came to an end 
and the inspector David Higgs stated that this 
instrument “established a new level for large 
organs in concert halls around the world”. We 
have been able to hear this new flagship 
instrument of our unique city organ collection in 
several wonderful concerts, also in the festival. 
The organ festival in October was very 
successful, an amazing program, with excellent 
concerts, inspiring workshops and seminars. 
Please enjoy the selection of photos from the 
festival made by our GIOA photographer, Sven 
Andersson, who is also interviewed and 
presented to you by Jon Liinason. Sven has 
been a member of our festival team for several 
years, and he has made high quality photos that 
capture artistry, atmospheres and persons in a 
wonderful way. And he usually posts his images 
before the concerts have ended…! 

EDITORIAL
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The festival gathered more people than in recent 
years, offered students unique opportunities for 
studies and inspirational contacts, helped us to 
reach out with the organ art in significant and 
wonderful ways – and increased the number of 
recipients of this newsletter. Thank you for being 
part of our community reading about the 
continuous progress of the infrastructure 
research project SONORA (Swedish Online 
Organ Archive), the organ inventories, the 
various organ research, building and community 
projects that are carried out by our organization, 
in our network and in collaborations with many 
partners. Thank you to our incredible team of 
dedicated and fantastic organ academy 
members. Thank you to our international 
excellent and brilliant organ academy faculty, 
experts and scholars. Cordial thanks to all of 
you, Organ Friends in Göteborg, West Sweden, 
Sweden, the Nordic countries, and all around the 
world for joining us in various ways and 
activities that made this year, despite of all 
difficulties and challenges that we faced in our 
local and international societies, such a 
successful and memorable year for the organ art. 
I wish you all a peaceful holiday, days of 
well-deserved rest with family and friends, and a 
happy and prosperous New Year 2023. 

Hans Davidsson
Artistic Director

Göteborg International Organ Academy
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CÉSAR FRANCK (1822–1890)
Questions regarding his nationality

Photo of Jeanne Rongier’s 1885 painting “César Franck at the console of the organ at 
Ste. Clotilde Basilica, Paris, 1885”. This photo was published in: Vincent d’Indy, Rosa Newmarch

(translator) (1910) [1907] César Franck: a Translation from the French of Vincent d’Indy,
London & New York: John Lane.
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This year we commemorate the 200th 
anniversary of the birth of César Franck. 
Franck’s nationality has been disputed at various 
times. Not only have the French and the 
Belgians argued that he was one of their 
composers, but even the Dutch and the Germans 
have (see Marius Monnikendam, César Franck 
(Amsterdam, 1949); Wilhelm Mohr, Cäsar 
Franck: ein deutscher Musiker (Stuttgart, 1942) – 
note the spelling of his first name and the year of 
publication).

César-Auguste Jean Guillaume Hubert Franck 
was born in the city of Liège (in present-day 
Belgium) on 8 December 1822. This important 
town is situated close to the Dutch and German 
border and has therefore also a Dutch name 
(Luik) and a German one (Lüttich). The city is 
located in a region where borders meet and 
where the European Union has for decades 
supported inter-regional projects. Often, these 
borders have changed more than once over time 
and once they were finally set during the 19th 
century it was a choice among several possible 
ones. With respect to culture, social life and 
dialects, such regions have a strong coherence 
where (present) state borders can be of little 
importance or do not matter so much.

If we depart from the formal rule that the place 
and country of birth defines a person’s 
nationality, then we need to check to which 
country/state Liège belonged in 1822. The 
history of the Northern and Southern 
Netherlands is very complex, but regarding the 
first decades of the 19th century one could say 
the following.

In June 1814 at the London conference, the 
Northern and the Southern Netherlands (to 
which Liège belonged), together with 
Luxembourg, were reunited in the “Verenigd 
Koninkrijk der Nederlanden” (United Kingdom 
of the Netherlands) and in September 1815 King 
Willem I swore the oath to the constitution.

The Catholic population in the South (in the 
area that later would become Belgium) revolted 
in Brussels in September 1830. A provisional 
government was installed in October, and in 
November a “Nationaal Congres” was chosen 

that in 1831 would approve the Belgian 
constitution.

In December 1830, at yet another London con-
ference (it lasted several years: 1830–1833, and 
continued 1838–39), the big powers Prussia, 
France, the UK, Austria, and Russia, 
acknowledged the separation between the 
Northern and the Southern Netherlands. 
However, the Dutch King Willem I did not agree 
and opposed this separation. In August 1831, he 
even started a military expedition and succeeded 
in “defeating” Belgium. France helped Belgium, 
the Dutch withdrew and in November 1832 the 
French captured Antwerp, the last Dutch 
stronghold.

Thus in 1831 the Belgian State was founded and 
Leopold van Saksen-Coburg-Gotha (he was 
German!) was chosen the first King of Belgium. 
The Dutch King Willem I, however, did not 
accept the independence of Belgium until
1839 (!).

If the nationality of a person formally is only 
defined by his/her place of birth, it is impossible 
to maintain that Franck was Belgian, German 
or French, as Liège still belonged to the United 
Kingdom of the Netherlands in 1822. But, all 
people living in the Belgian State as it was 
founded in 1831 became Belgian citizens in 
1831.

César’s mother was born in Aachen. His father 
was born in Gemmenich, which at the time of 
his birth (1794) was French, (officially, however, 
only from 1 October 1795). Gemmenich 
belonged to the Duchy of Limburg that was a 
part of the so-called “Austrian Netherlands”, 
which the French troops invaded in 1794. Thus 
his parents were formally Dutch (father) and 
German (mother). It has been said that the 
Francks spoke German at home, but it is 
doubtful whether this is correct. His 
biographer Joël-Marie Fauquet writes that César 
spoke French all his life, and this seems much 
more probable. Liège belonged to a region where 
French was spoken for a very long time and 
where the culture was French-influenced. That 
continued to be so from 1831 as well, the city 
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being a part of French-speaking Belgium, the 
so-called Walloon region.

In 1835 the Franck family moved to Paris and 
César’s father Nicolas-Joseph obtained French 
nationality in September 1837. According to 
Joël-Marie Fauquet, it was only in 1873 when 
César himself obtained French nationality. 
Between 1842 and 1845 his father took him from 
the Paris conservatoire so that he could become 
a virtuoso in Belgium. In 1845 he broke with his 
father and returned to Paris. Franck died on 8 
November 1890.

All in all, Franck’s formal nationality would have 
changed as follows:

1822–1831 Dutch
1831–1873 Belgian
from 1873 French.

But claiming Franck as a Dutch composer seems 
far-fetched to me, neither would I call him a 
Belgian composer. Franck lived the main part 
of his life in France, so why not consider him a 
French composer?

– Paul Peeters

César Franck in 1845, aged 23, the year before he abandoned his career as a pianist.
Photo: Roger-Viollet
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Good news: GIOA receives grants from national 
and city cultural councils

In mid-December, the Association of the 
Göteborg International Organ Academy, 
received good news from the Swedish Arts 
Council (Statens Kulturråd) and the 
Göteborg City Cultural Council (Göteborgs 
stads kulturnämnd). Swedish Arts Council 
decided to give us a grant of 500,000 SEK for our 
festival and concert series, which is an increase 
of 20% from last year,  and places us in a select 
group of “large” concert organisers that 
considered a resource in terms of giving 
feedback to the council concerning 
developments in the music society, particularly 
among freelance musicians. The Göteborg City 
Cultural Council decided to give us a three-year 
grant (for the first time) with an amount of 
400,000 SEK, an increase of 30% compared to 
last year, for our Festival, concert series and 
organ projects in the city. This gives us more 
stability as an organisation and enhanced 
possibilities of working with longer perspectives 
for planning and developing our activities. These 
decisions were based on our reports of ongoing 
activities and our vision for the future. Nothing 
would have been possible without the dedicated 
work, support and participation in our festivals 
and concert series and all activities by all of you 
involved in various ways. We are grateful for the 
financial support and for the confidence in our 
work as concert organiser bringing people of all 
ages together for encounters around the organ, 
its music and culture, and as facilitator of new 
initiatives fostering the development of the organ 
art. 

GIOA BULLET POINT NEWS

First Round Table Discussion about the organ in 
West Sweden

Recently, the cultural counsellor of West Sweden, 
Conny Brännberg, invited representatives of 
the cultural councils of West Sweden, the City 
of Gothenburg, the concert hall, the Church of 
Sweden, the University of Gothenburg, the 
regional board of preservation, and various 
cultural organisations to a Round Table 
Discussion about the organ heritage, its music 
and culture. On Monday, December 19, 20 
participants gathered in the concert hall, with 
Conny Brännberg and Sten Cranner, CEO and 
Artistic Director of the Göteborg Symphony 
Orchestra as hosts. Conny Brännberg gave an in-
troduction to the meeting and explained why he 
considered it important to gather and discuss the 
challenges and opportunities for organ heritage 
and art in West Sweden. Sten Cranner talked 
about the new concert hall organ, its potential 
and gave an introduction to the programs and 
concert series at the concert hall. Hans 
Davidsson gave a presentation on how the organ 
culture of West Sweden developed from the 
Middle Ages to the present day, how Göteborg as 
a centre of excellence for the organ research and 
art has contributed to the international 
development of organ culture in recent decades, 
and how Göteborg and West Sweden have 
become a global centre for organ research and 
culture. It was concluded that the lively 
discussion that centred around the rich organ 
heritage as a significant cultural resource in West 
Sweden, the recruitment challenges concerning 
organists and organ builders alike, the challenges 
and opportunities in reaching out to a broader 
audience and the potential for synergies through 
collaboration between all involved should be 
continued, and Conny Brännberg asked the 
representatives of the city to invite all to a second 
round table meeting at the beginning of 2023. 
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SVEN ANDERSSON
We celebrate six years of collaboration with
Sven Andersson, photographic storyteller

Sven Andersson
Photo: Karin Andersson

If you attended any of the previous six years’ 
editions of the Gothenburg International Organ 
Festival, chances are you have encountered – 
directly or via his photographs – the talented, 
charming and seemingly omnipresent
photographer Sven Andersson.

Sven was triggered early on by photography and 
dance via a formative ballet and music trip in his 
early teens, which his father invited him to go 
on.

Much later in adult years, Sven’s eyes were caught 
one autumn day in 2017 by a poster for an organ 
and dance collaboration in Örgryte New 
Church 2017. Once there, it turned out to be a 
performance by the Davidsson Organ and Dance 
Collaborative, or, as Sven familiarily puts it: ”the 
wonderful Davidsson clan”. Luckily the camera 
was there, and the rest is history.

Sven has covered all editions of the Gothenburg 
International Organ Festival since then, with a 
productive, steadfast and aesthetic photographic 
storytelling, which cannot be matched by anyone 
else - there is an unparalleled zeal to present the 
organ art and its presenters visually, for which 
we are very happy and grateful.

Warmest thanks to you Sven for sharing your 
passion – it means a lot to many – and we look 
forward to continuing our wonderful 
collaboration!

On the following pages we have collected a 
small, but we hope representative, selection from 
Sven’s photographs during the past six years as 
GIOA’s festival photographer par excellence.

– Jon Liinason
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Photos: Sven Andersson
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See also: www.photobysven.com
For who is who in the photos, check out previous Göteborg Organ Festival Programme Books:

tinyurl.com/svenandersson

Photos: Sven Andersson
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The GIOA Newsletter is published in two versions: as a limited paper edition and as PDF.
Please join us by subscribing to the Newsletter at www.organacademy.se/gioa-newsletter

Andreas Edlund helps Joel Speerstra dismantling the two manuals and 
pedal Marcussen practise organ at Artisten, pending rebuilding

2022-2024, aided by (not in picture)
Eleanor Smith, Hans Davidsson and Jon Liinason.

Photo: Jon Liinason

CAREFUL DISMANTLING OF MAGNUSSON ORGAN
Artisten closes for rebuilding 2022-2024


